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There are no pictures below the line in the East Gallery, and the 
total number in the Gallery is less than a hundred. On the line, next 
the doorway from the North Gallery, beginning on the left-hand side as 
one enters, No. 126, by William Hart, N. A., is A Meadow in 
Napanock, Ulster Co., N. Y. 

Next it, No. 131, is a portrait by Thomas Hicks, N. A. 

No. 127 is a bright little view, Off the Coast of Holland, by Harry 
Chase. 
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No. 132. 



No. 132, VanEtten Peak, by T. Addison Richards, N. A., represents 



North Gallery — 1883. 
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No. 268. 



a charming view on the Delaware River, looking up the stream from 
Dingman's Ferry, Pennsylvania, on a gray morning in midsummer. 



Mr. Richard's other contribution to the exhibition, No. 208, A Penn- 
sylvania Homestead, occupies the corresponding location on the opposite 
side of the Gallery. It shows one of the old log-cabins of the early set- 
tlers, with additions of a later 
date. This place is near the 
scene of the other picture, 
and was painted also in mid- 
summer. 

Just above this last picture 
is No. 209, An Old Shaver, 
by J. G. Brown, N. A. — An 
old farmer sitting before a 
small glass propped up on 
the table before him, en- 
gaged in one of the most 
serious occupations of his 
life. 

No. 203, The Village 
Spring, Pont Avon, by Clif- 
ford P. Grayson, hangs 
on the upper line on this side 
of the Gallery. 




No. 203. 
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No. 207, The Wintry 
River— a rather unusual sub- 
■ ject for Jervis McEntee, 
N. A., shows a pleasant in- 
terior with a young girl 
looking out of the window 
over the frozen Hudson, in 
the valley below. In the 
same quarter of the Gallery 
are several other works that 
may be noticed now : 

No. 213, A Study on the 
Croton, by John L. Fitch, 
A.N. A.; No. 215, an Early 
Morning, by H. Bolton 
Jones, A. N. A. ; and No. 
214, a light interior, entitled 
November Days, by E. L. 
Henry, N. A. 

Returning to the other 
side of the Gallery, No. 133, 
Disgraced, is an interesting 
study of childish disposition 
by J. H. Witt. A child, 
which has been reproved, is sulking behind its mother's chair. 

No. 138, on the line, is a well-painted head by T. W. Shields, 
entitled Happy Musings ; and No 137, above it, is a clever Study from 
Nature, by A. Van Cleef Dodshun. 

No. 139, A Horse Trade, by A. C. Howland, N. A., is a good char- 
acter representation ; above it is Lake Como, by J . R. Brevoort, N. A. 
No. 140 by William Sartain, A. N. A., is a realistically-painted in- 
terior of an Algerian Cafe, with Smokers j— well reproduced in Mr. 
Sartain's drawing. 

No. 145 is a landscape with the effect of a Coming Storm, by K. Van 
Elten, A. N. A. 

No. 146, Taming the Bird, by Anna Lea Merritt, contains portraits 
of Justine and Bayard Cutting, and is an excellent example of the 
desirable idea of giving portraits such surroundings that they are 
interesting as pictures to those unacquainted with the persons re- 
presented. The children are well painted and the accessories are 
harmonious. The boy is dressed in a brown velvet suit, with broad 
lace collar and cuffs, and silk stockings ; the girl in white with a blue 
sash. The whole picture is low in tone, and rich in color. 




No. 133. 



North Gallery— -1883. 
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No. 140. 



Smokers^ Algerian Cafe. 
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No. 146. Taming the Bird.— Portraits.— Anna Lea Merritt. 60 x 40. 
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No. 151. 



17 x 26. 



Q No. 151, Nearing Home. — E. L. Henry, N.'A An old farmer and 
his wife driving homewards over a country-road, on a bright day in 
autumn. 

No. 144, The Brook, by Mary Koli.ock, shows a carefully-painted 
forest interior, through which a brcok finds its way over a rocky course. 
Here and there the sunlight breaks through the trees, with effect. 




No. 149. 



26 x 33. 



North Gallery— 1883. 
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No. 156 is A Ray of Light, effectively striking into a forest interior, 
by R. M. Shurtleff, N. A. 

In No. 160, Pull for the Shore, by H. G. Plumb, a mouse which 
has fallen into a bowl of water is vigorously swimming toward the 
edge, where several interested mice are looking over as spectators. 




No. 193. 



Portrait of a Lady. — Carl L. Brandt, N. A. (Page 37.) 



No. 166, My Easter s all Spoiled, by James H. Beard, N. A. A little 
girl has let fall an apron full of eggs which she has just been collecting 
in the barn. She contemplates the ruin on the floor before her with a 
very broken-hearted expression. 
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No. 181— (40 x 20). — La Cigale.—?. A. Bridgman, N, A. 
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Trespassers, No. 177, by A. F. Tait, N. A., are sheep in a cornfield ; 
and / don't believe one Word of it, by James H. Beard, N. A., is the 
title of a group of dogs, two of which are supposed to be gossipping. 

No. 181, La Cigale, is sent by Frederick A. Bridgman, N. A., now 
living in Paris. The figure, full of grace, is exquisitely painted. The 
picture well expresses the sentiments of La Fontaine's lines, which are 
painted on the mandolin : 

La Cigale ayant chante, 

Tout Pete, 
Se trouva fort depottrvue, 

Quan d la bise fort venue. 

No. 191, An Interesting Item, is a rich, low-toned picture, by William 
M'Grath, N. A. It shows the interior of a blacksmith's shop, with a 
man reading a paper. 

Well worth noticing, also, are No. 190, On the Normandy Coast, by 
Edward Moran, A. N. A. ; No. 192, a conscientiously-painted land- 
scape, The Valley of the Connecticut, by J. B. Bristol, N. A. (No. 192), 
and Lawn Tennis (No. 194), by Constant Mayer, A. N. A. 

No. 193, Portrait of a Lady, by Carl Brandt, N. A., is a small, very 
carefully-finished picture, of which a drawing is reproduced on page 35. 
The lady is dressed in black silk, and stands in a richly-furnished room, 
which gives her an old-gold plush hanging, with a richly-embroidered 
tapestry border, for a background. 

Over the doorway, leading to the Corridor, No. 117, is a twilight 
landscape, The Last Gleam, by E. Munthe. 

No. 199, on this line, is an Arctic picture, by William Brad- 
ford, A. N. A., Fishing Craft Working through the Ice at Sunset- 
Coast of Labrador. A large ship in the middle-ground — shown in the 
fragment t>f the picture illustrated — is seen very near an iceberg. The 
red glow of the sunset tips the sails and ripples in the water, and 
changes the blue color of the mountains of ice into a rosy purple. 
(Page 38.) 

No. 200, The Scarlet Letter, is an ideal head of Hester Prynne, by 
George W. Flagg, N. A. 

No. 206, The Collar Shop, is a realistic picture by Edgar M. Ward, 
A. N. A. A teamster has just entered with a considerably dilapidated 
collar in his hand. (Illustration on page 38.) 

No. 215, Early Morning, by H. Bolton Jones, A. N. A., is a very 
pleasing little landscape. 

No. 217, over the doorway, leading into the North Gallery, is a large 
painting of a Nymph of the Wood, by Fr. von Schmaus. 
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No. 206. 77/ r Collar Shop.— Edgar M. Ward. A. N. A. (Page 37.) 21 x 26. 
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No. ioq. .9////.V/V, Irt/vWw.-Wn.LiAM Ukadford, A. N. A. (Page 37.) 18x30. 



